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Abstract 
Vices in time and space are subversive social epidemics in the 
society if they are left uncurbed. All the same, they are diseases of 
all ages. This paper is a thematic study of the play Tartuffe. It 
exposes a paiadigmatic picture of hypocrisy in its « meanest form», 
naivety, and blind obsession under the guise of religion. The paper 
also discusses the genius in Moliere the French classical comedian 
as a writer whose work is of «universal applicability», who 
explores reality through the use of humour and emotion. However, 
the paper confirms the veracity of the viciousness in dogmatism 
through the witty mirror of Comedy of morals. 

Introduction 
The duty of comedy being to correct men’s errors 
In the course of amusing them I thought that there 
Was nothing 1 could do to greater advantage, in 
the Course, of my profession, than to attack the 
vices of the age by depicting them in ridiculous 
guise [... | 

Moliere [Preface August 1664] 

The record of written comedies is traceable to Aristophanes who is said to have set the «general 

patterns for comedy in the late fifth century B.C.»[Cohen 1996:30]. But it was not until the seventeenth 

century, that the French neo-classic writers attempted to classify and formali/.e the two recognized 

dramatic genres rigidly into Comedy and Tragedy[Cohen,38J 

Holman [1972:108] defines Comedy as a dramatic genre which deals with man in his human state .... 

Made ridiculous by his limitation and faults.» Like Groucho and Kennedy, Holman distinguishes and 

categorizes comedy into High and Low, with High comedy laying emphasis on wit and verbal humour, and 

the other one laying emphasis on physical action]Kennedy, 1983:102 1). Our play Tartuffe, is a good 

example of a High comedy and at the same time, cuts across other distinctive categories of comedies like 

Human Comedy (Comedie humaine). Comedy of manners (Comedie do Moeurs), and Comedy of morals. 

Generally, comedy aims at provoking laughter with its themes drawn from irreconcilable conflicts 

(often exaggerated) which affect man in the society. Therefore, both humour and wit arc used to illustrate 

the vices and errors under attack. 

Petit Larousse[ 1965:2291 defines comedy 

Piece detheatre qm excite le rite 

Par la peinture des moeurs, des ridicules 

Ou la situation mattendue 

Cohen [37 - 38] does not view' Comedy as simply amusing and entertaining but he says - the best 

comedies are often those in which characters foolishly overreach themselves, hilariously shown up for 

their foolishness.. ,»projecting their problems «whieh are social, rather than cosmic, interpersonal rather 

than metaphysical» 

We agree with Marx Groucho [Kennedy, 1983:962] who declares that derisive humour is basic to 

satiric comedy. In satiric comedy, human weakness and foibles are brought into focus and are ridiculed 

Holman] 1972:111] defines Comedy of Morals as a«form of dramatic satire aimed at the moral state 

of a people or a special class of people ... uses ridicule to correct abuses. 

The core of our study focuses on the thematic study of Tartuffe with emphasis on the theme of 

hypocrisy. Our study however brings out the effect which a critically biting literary work could have on a 

society suffering from moral paralysis. 

Jcan-Baptiste Poquelin writing under tire pseudonym Moliere is a comic play -wrighl and 
actor in the Seventeenth Century, the classical period in Prance, lie reproduces on stage the 
diHerein societies of the seventeenth century France made up of the aristocrats, the bourgeois, 



the clergy, the religious, the average and the low people. Moliere uses satiric comedy wittily to 

mirror and protect to the world, the vices, follies, absurdities, and errors of his age, bringin g 
human foibles to ridicule through the use of irony and sarcasm.  

Le Classicisme which is the literary school of the seventeenth-century Fi ance is 
characterized by a sense of« form, balance, proportion and severe rules» that is le gout de la juste 
mesure, la vraisemblance, le naturel, et les regies severes. Thus Moliere, in tune with the doctrine of 
the chissiques rejects la theorie de l'art pour /’art that is the theory of Art for Art’s sake, believing 

that Art should be completely objective.[Hutchinson 9J. 
So Moliere like Birago Diop in his Contes d'Amadou Koumba [Hutchinson 24] offers his 

audience the «canvas of Comedie Ilwnaine demonstrating that his observation of the human 
comedy is necessarily influenced by his knowledge and understanding of humanity  in general 
>>. 

Moliere’s works captive attention. For, his subjects are rich in ideas and judgment, and 

they are true collections of realities. His characters are typical characters of their age painted 
along w i t h  their social classes. Moliere, the author of French Comedy which he raised to a level 
of serious art is described by Strachcy [69:41J as being the first:  

....who completely discovered the aesthetic possibilities that lay 
in the ordinary life of every day understanding that the true 
subject of comedy 
was to be found in the actual facts of human society  in the affectation of 
fools, the absurdities of cranks, the stupidities of dupes, the 
audacities of impostors, the humour and follies of family life.  

Portrait Of Hypocrisy 

The theme of Tartuffe centres on hypocrisy which is a deliberate imitation of virtue.  

La 'Four de Garde[2000:21 ] describes«hypocrisy as pretending to be wdiat one is not 

and hiding one’s evil motive behind the mask of insincerity..» 'I bis has been a vice of all ages.  
Straehey[69:43] says about Tartu ffe: 

[....[remarkable is Moliere’s portrayal of the eminence of human 
spirit in the case of Tartu ffe. Here is hypocrisy in its meanest 
form and most repulsive forms which has become endowed with 
an awful grandeur. 
Tartuffe the hypociite, the swindler, the seducer of his 
benefactor’s w ife, looms out on ns with the kind of horrible 
greatness that Milton's Satan might have had if he had come to 
live with a bourgeois family in the seventeenth centuiy France  

Tartuffe is a satire, revealing caprice, launched directly against the excess of La 

Compagnie de Saint Sacreinent, a Congregation of priests and laity founded by Levis dc Ventadour 

in 1627. 

Petit Larousse [1940] confirms: 
La Compagnie de Saint Sacrement:- 
Congregation de Laiques et de Preties 
Fondce en 1627 par Levis de Ventadour, 
Dans un dessein de Charile. 
The objective of the Congregation is defeated by the unbecoming exploitative measure 

of a religious Congregation, perpetrated by some unscrupulous and fanatical elements within the 

group. They go about in the name of piety and godliness creating disorder and sowing discord in 
families on the pretext that they are out to reform the families [Largade et Michard 1970:175], 
Moliere who abhors hypocrisy, condemns this exploitat ive venture and in his words 
says«Followmg then laudable custom, they used the cause of godliness to conceal their own 
interest.»[Preface 1699], 

Tartuffe, the principal character in the play represents the clergy and the laity members 

of the Congregation, while the rich and pious Orgon represents the religious adherents who are 
easily cajoled and obsessively blind by the whims of the so -called spiritual reformers. 

Tartuffe succeeds in planting himself in the house-hold of the pious Orgon where he 

becomes a parasitic nuisance camouflaging as a spiritual confessor to the family. Orgon, 



unaware of 

the impostor’s selfish and evil motives, pampers him, bonding himself and his family in servitude to the false 

devout. The cunning spiritual advisor, abuses his host’s liberality and makes mockery of him saying«£’ac/r day he 
grows more gullible, one can lead him by the nose»\Kennedy Tartuffe 1008] 

Orgon and his mother Mine Pernnelle, ignorant of Tartuffe’s identity and unsuspecting of his ill-motive 

are easily won over by the impostor. Through their own religious inclinations and aspirations, they fall easy 
prey to the impostor’s capricious trap. 

Tartuffe uses his hypocritical hold on Orgon to destabilize his family. While Orgon and 11 is mother 

see him as a «Saint», the other members of the family see him as dupe as well as a hypocrite. 
Orgon gives him«a place of honour at table during dinner and stuffs him with dainties till his guts distend 

»[Ken.-Tartuffe: 973] Tartuffe in turn, is very pleased to have found an easy victim in Orgon whose reasoning 
faculty seems to be foggy. Damis, Orgon’s son complains about Tartuffe: He has in a hundred ways 
beguiled and tricked Him milked him of money and with his permission Established her a sort of 

inquisition. 

Here we see religion becoming entangled with exploitation. Exploitation on the basis of religion is 

nothing but public immorality, spiritual bankruptcy, as well as a crime against humanity and God who the 

false devout professes. 

Moliere launches his satiric weapon to rip the veil of hypocrisy off the face of the self-styled religious 

fanatics of his time. The society of the classical age of the seventeenth-century France characterized by 

severe rules and discipline whereby reason and reasonableness are expected to be much admired and sought 

according to A.C. Ward [1967:XIX] turns out unfortunately to be one beclouded by«contradiction, shaken by 

hypocrisy, lasciviousness, and power drunkenness»Strachey [69:42] and religious bigotry as satirized by 

Moliere and other French classical contemporary writers. The fabulist, Jean de la Fontaine, exposes the false 

devout in the characters of Raminagrobis le Chat-ermit [the hermit cat] and le Rat-ermit qui s’est retire dit 

monde. [the hermit - rat who retires from world]. Fables de La Fontaine ,. 

Le Rat-ermit disappears and runs into hiding during the war, under the cover of godliness, instead of 

pledging his unflinching support for the cause for which the war is being fought, 'fins reminds us of some 

styled devout men of the present age who sit back as arm-chair critics without making any tangible 

contribution towards the progress of the society. Some even evade tax paying using religion as a cover; 

forgetting that evasion of tax-paying is nothing but public immorality. In the same vein, are those people in 

the hierarchy of power who desert the country to seek refuge in a foreign land at the slightest wake of crisis. 

Moliere had low' opinion of these hypocrites and their likes in the society. He refers to them as«faux 

devots.» Tartuffe, the impostor and hypocrite described by Otto Reiner as «a solitary outsider, family-less, 

friendless, loveless... sinister antisocial figure. Lone evil against the vital group.»Ken-Tartuffe [ 

1972:967]. 

We too cannot but liken Tartuffe to Milton Synge ‘s [1972:29] unmarried man who he describes with 

non-apology as having the old Jackass resemblance: 
What’s a single man.. .eating a bit in one house and drinking a sup in 
another and he with no place of his own, like an old braying jackass 
stranded upon the rock. 

Moliere creates and presents characters through whom human frailties, vanities, and ego are unveiled. 

He condemns and exposes the coquettish women of his society in the character of Orante. Women of high 
society, who wallow in vain-glories and enjoyment at the prime of their youth, w hen their«beauty could still 
attract men’s attention»Ken-Tartuffe|971.1 They later get converted, renouncing the world getting confined 
to solitude in the name of virtue, because age is no longer on their side. Moliere sees these women as hiding 
under the cloak of religion to conceal their fading charm Ken - Tartuffe [971]. 

That’s what coquettes come to in the end. It’s hard for them to see their 
admirers desert them, the only course left for them is to lurn virtuous. Their 
righteous severity condemns every thing and forgives nothing. They rail  



against other people’s way oflife, not in interest of righteousness but 
envV because they can’t bear that any one else enjoy the pleasure which 
age had left them no power to enjoy. 

Misanthrope and other plays pg 113 

A good example of such conversion is that of Madmc de la Sabliere, described as a learned 
woman of the world who later in life gets converted to Jansenisme. [Lagarde et Michard, 1970:210- 

Moliere’s mastery of his art runs through all his works. His writing shows him as a lucid observer and 
a writer of all time, presenting great human emotions common to all civilizations. lie condemns the 

hypocritical and money minded women in the character of Beline who is solely interested in her husband’s 
will. [The Imaginary Invalid - Le Malade Imaginare]  To such women«marriage is merely a matter of 
material advantage.» He condemns miserliness in the character of llarpagon [The Miser-L 'Avare], 
hypocrisy and moral decay of the indomitable seducer. Don Juan [Don Juan-Dom Juan], the pride and 
«know-all attitude» of the blue-stocking ladies, the hypocrisy and impostures of Tartuffe. These are vices 
which are common to all ages. In Moliere’s works, according to Holman,[72:545] is the «presence of an 

appeal to all readers of all time, » across all ages. He strongly condemns charlatanism which is not just a 
disease of the seventeenth century alone: 

I know nothing more odious than those whited sepulchers [...] of 
specious zeal, those charlatans, those professional zealots who with 
sacrilegious and deceitful posturings [...] who put self-interest fust, who 
trade and traffic in devotion, seek to acquire credit and dignities by 
turning up their eyes in transports of simulated zeal [1...] people who 
tread with such extraordinary ardour the road to fortune burning w-ith 
devotion but seeking material advantage. 

The Misanthrope and ...pg. 119 

Charlatanism, abuse of piety in religion, fanaticism, hypocrisy, self-centredness, religious bigotry 
are not just«diseases» and features of the seventeenth-century classical age in France alone. 

A Nigerian erudite scholar, Akinola[2000:20&23] observing an intellectual community in the 
new-millennium-Nigeria affirms: 

It is [...] remarkable that University people uncritically accept the latest 
fads in religious practice, while adopting a quick-fix body of doctrines 
that is often glorified with the name of prosperity theology»... one 
seldom hears prosperity theologians speak of thrift or hard work as 
ethics. On the other hand, it will be naive to cite attendance at vigils and 
crusade, plus other acts of piety as evidence that the Pentecostal 
churches have achieved certain measure of spiritual rejuvenation in the 
society especially in a country where armed robbers attend crusades and 
vigils to enlist help of«prophet» for their enterprises! 

Thus, Akinola’s observation can be accepted as sharing the «universal applicabtlily» of Moliere’s 

Comedy of Morals. Its tentacles are spread beyond the frontiers of Europe, cutting across every race and 
creed. 

Naivety And Blind Obsession Of The People 

Moltere, in conformation with the doctrine of Le Classicisme paints man in his natural state, 
exploring the manners and comportment of his society. The realism of his work in turn enhances a comic 
effect. 

Tartuffe practices bodily mortification by wearing a hair-shirt and at the same time carries a 
scourge about. According to Kennedy [999] A hair-shirt is a garment made of animal skin with the hair still 
attached and worn next to the skin while a scourge is a little whip for beating the body. They are 
instruments for sell'-inflicting penance. On the practice of bodily mortification. Saint Francis de 
Sales[2000: 172-176]says  



...I never could approve of beginning to reform anyone by mere external 
thing. On the contiary, it seems to me that one should begin from within. 

Orgon’s religious obsession makes him to accept Tartuffe at lace value. 11 is naivety tints turns 
him into a robot in the hands of the hypocritical freak. Orgon’s stupidity can be likened to that of the 
politicians and military dictators who in their quest to cling to power become toys m the hands of 
marabouts, prophets and other spiritual freaks. The spiritually-obsessed Orgon boasts: 

Whoever follows his precepts enjoys a profound piece of 
nnnd[....Junder Ins influence I’m becoming another man. lie’s teaching 
me how to forgo affectation and free myself from all human ties. I could 
see brother children, mother wife all perish without caring that much. 

The Misanthrope and .......... pg 117 

On the contrary, Tartuffe is just an opportunist«ecclesiastical scoundrel» who is out to milk Orgon 
dry. In the first place, he seizes on Orgon’s weakness to destabilize his family. Tartuffe wallowing in eye 
service is able to make Orgon fall beneath his infatuating spell, lie further uses his host’s extravagant trust 
to set him against the members of his family. Out of blind reason. Orgon banishes Damis, his only son from 
his home and disinherits him for daring to express his poor and factual opinion of Tartuffe. Orgon furiously 
shouts at Damis 

Out of my house this very minute be off and never dare set foot in it 
again. I disinherit you an empty purse is all you'll get fiom me except my 
curse. 

Ken-Tartuffe pg998 

Damis is opposed to Tartuffe’s tomfoolery, lie is always poised and charged with violent and 

emotional reactions to tell Tartuffe off for his hypocrisy and religious bigotry. 
[...jwatched this insolent bigot bringing strife and bitterness into our 
family life. Too long lie’s meddled in my father's affair ...1 shall rejoice 
m doingf...] the favour of cutting short his life. 

Ken-Tartuffe pg 1011 

Out of blind obsession Orgon allows his emotion to get the better of his as opposed to classical 

doctrine. Orgon wants to achieve personal and hereditary relationship with Tartuffe by attempting to force 

his daughter to marry the «pious Tartuffe’s». lie condemns Valero to whom he has already given Mariane’s 

hand in marriage as being impious. He accuses him of gambling and doubts his orthodoxy, faulting his 

visits to the church as being few. 
Orgon declares: 

Tartuffe shall be allied to this family, and lie’s to be your husband, is 
that clear? It’s a father’s privilege [...] I'll spite this household and 
confound its pride by giving my daughter as his bride. 

Ken-Tartuffe 980 

The household led by Dorine protested against the proposed forced marriage. Protest comments 
are heard from the family members such as« If I were she, no man would marry me against my 
incIinations»«I'd not marry such a monster even in jest, one can not love at a father 7 whim»;«Can you not 
utter one dissenting word?; resist him now.» Frustrated Mariane m despair lamcnts« what good would it 
do? a father’s power is great.» | Ken-TartulTe pp981-983|. 

Even though Tartuffe is a comedy, it definitely has some nauseating undertones. Here is a father 
suffering from religious illusion forcing a man who is equally suffering from religious illusion on his 
daughter. The alternative to such marriage on the girl’s refusal is a threat from the girl’s father to send her 
to the convent. [The Misanthrope and other... Pg 248] For in the Seventeenth century, according to Synge 
[1972:12] jilted girls opt to go into the convent. Tartuffe welcomes the marriage because of the material 
benefit for the bourgeois and the aristocratic societies of the Seventeenth century believe in marriage de 

raison borne out of selfishness which gives priority to material consideration. 
Moliere condemns forced and arranged marriages, lie equally condemns capricious 

lathers for their absolute authority over their daughters on (he choice of husbands. In The 
Imaginary Invalid/Le Maiade hnagi/iaire, Argan, the hypochondriac wants to marry bis  daughter 



to a doctor's son, so as to have the sort of in-law that will suit him |The Misanthrope and .... 
Pg256| but Angelique refuses the doctor’s stupid son.  

Moliere bares his nhnd on arranged and forced-marriages through the instinctive revolt 
of the young girls, Mariane and Angelique. He condemns forced marriage as matyrdom. Mariano 
threatens to die if she is forced to marry Tartuffe, for, she sees her marriage to him as matyrdom. 
Moliere sees love as a vital impulse which springs from the heart, and which cannot be imposed. 
He posits: 

Je sais[.. ..Jque 1'amour veut partout naitre sans dependance que jamais 
par la force O n n’entra dans un Coeur et que toutes Une ame est libre a 
mnnmer son vainqueur 

(Lagarde et Michard 70:205] 

Orgon’s cantankerous attitude does not give room for our sympathy. His blind obsession is his 

rum. He declares Tartu ffe his heir-apparent: 
This very day, I’ll give to you alone clear Deed and title to everything I 
own. 

Ken-TaiTufle pg 1000 

lie transfers his estate to Tartu ffe and the subversive Tartu ffe is damned ready to take 

over his benefactor’s property. Tartul'fc who Moliere describes as vindictive and an unforgiving 

Christian who nurses vengeful thoughts, refuses to forgive Damis’ antagonistic attitude towards 

him, Tartu ffe uses Orgon’s extravagant trust to crucify him.  

The vindictive pious man is happy to see Orgon's right heir banished, swearing by 

heavens to leave the house if Damis dares to come back. La Tour de Gr//Y/e[2000:23]opines that 

«hypocnsy will ultimately prove death-dealing to those who practise it.» Tartu ffe’s impiety and 

hypocrisy are exposed when Orgon catches him in amorous overtures with his wife. This is an 

affirmation of the saying that the hood docs not make the monk.  

The villainous Tartu ffe betrays Orgon by reporting the case of the secret box in Orgon's 

custody, which contains the exiled Argas’ documents to the king. (This is meant to be a secret 

between them). To harbour an exile’s document is a sin against the State. The type of sin w inch 

Puunadapan [1991:259] refers to as « social dimension of sin, otherwise seen as a solidarity in 

corruption or the objectification of sin in the society» which has been a vice of all ages.  

Puunadapan submits that: 

'Hie social dimension of sin requires more than Individual conversion, it 

requires cultural healing. 

Tartufle, a swindler in a Monk’s cloak got through a judicial process to eject Orgon and 

his house hold from their estate. In betraying Orgon, he has betrayed himself and the faith he 

confesses. 

Moliere in defence of the doctrine of Le Classicisme condemns an outburst of temper and 

violent emotion. Like Samuel Smiles, he believes that «character is property, the noblest of 

possessions», hence, the severe condemnation of the hot -headedness in young Damis w ho 

prefers to. « settle conflict by violence» 
What a display of young hot-hcadedness. Do learn to moderate your fits 
of rage. In this just kingdom, this enlightened age one does not settle 
things by violence. 

Ken-Tartu tic 1011 

Moliere like Smiles[1996:14] presents the want of temper as serious defect which could 

sacrifice one’s irritability. The message in effect in the doctrine of the classiques is that one 

should learn to educate his temper and imbibe the classical rules of le gout de la juste mesure, of le 

Classicisme. For in the doctrine of the classiques according to  A.C.Ward 

[\967:xix]«...emotionalism anil enthusiasm were suspect extravagancies, feelings, which it was proper to 

avoid» 

The denouement reveals the downfall and the imprisonment of Tartu(Te oh the order of the King. 

It is a classical judgment that a criminal does not escape punishment La Tour de Garde [2000:22] posits 



that«the hypocrite may promise much in the way of spiritual refreshment hut turns out to be a waterless 

cloud delivering nothing.>> 
At this juncture, it would be highly hypocritical of us, and we would be doing injustice to the 

concept of knowledge transference and to Literature as a social institution as not fulfilling its role of 
influence, as watchdog to the society if we fail to relate this study to our own immediate environment and 
the new century. In the Nigerian society of the present age, we can observe self-styled and e\en ordained 
spiritual leaders who choose to dine with the devil by holding prayer sessions with despotic rulers for the 

elongation of their term in office, in as much as material benefits are involved. During the regime of the 
despotic General Abacha, prayer and fasting sessions and a two million-march campaign rally were 
organized for him by obsessively blind followers like Orgon to keep him in office forever. The oppression, 
atrocities, injustice, insecurity and infringement that border on fundamental human rights of the citizens, 
which trade-marked this regime had no meaning to its supporters. What mattered to them was their share 
from Abaeha’s booty, looted from the nation's treasury. 

Even under the new dispensation, some spiritual leaders eulogize corrupt politicians in then 
sermon in a bid to fertilize their pockets. Some journalists are ready to run down the opponents of those 
politicians who are ready to grease their palm. 

He paints the picture of an unforgiving Christian in the character of Tartuffe. Un-forgiveness is 
not a spiritual vice of the seventeenth-century France alone. What about the terrorist attacks and reprisals 
launched against one another by the members of religious and ethnic groups all over the world today in the 

twenty-first century? What about the spate of barbaric assassinations carried out daily in the present age? 
The killings deprive the society of its potential statesmen and resourceful manpower. What about character 
assassination carried out in high and low places which normal!} results into demoralization in a personality 
with meaningful enthusiasm. All these are destructive fruits yielded by un-pacification, un-forgiveness and 
intolerance. The examples are proof that vices constitute danger to the socio-politico-economic progress of 
the society at large. 

Conclusion 

With Comedy of morals, Moliere exposes the immorality and pharisaic ambiguity displayed by 
the clergy, the bourgeois and the aristocrats of his society. 7’hus his comic force quail lies. him. a social 
critic and reformer of all time, who universally radiates his literary influence. 

We support Dorothy BI a i r [ 1976]: 133] in her assessment of comedies: 
Comedies however slight should not be under-es»imated[...] they are 
indications of a healthy literary climate. The writers can look lucidly at 
their own societyj....] They spare neither human foibles nor weakness in 
the system. Bureaucracy, parasitism, nepotism, hypocrisy, corruption 
come under their ironical scrutiny. But instead of using a lone of 
acerbity, they succeed by rousing a hearty belly laugh. 

Moliere successfully uses comic war against a society made up of the powerful, leaving his public 

to be the absolute judge. 

Addendum: Moliere’s Repression! 

We cannot but mention that the play Tartuffe provokes serious reaction from the powers that be in 
Moliere’s time. The play came under the serious attack of the Fathers of the Church. Le Cure Ilouille (a 
Priest) even demanded that Moliere be burnt at the stake [Lagarde et Michardl 970:175] for daring to 
ridicule and expose their frailties. Moliere had powerful enemies among the clergy who could not stand the 
ridicule. Influenced by the Archbishop of Paris in 1664, the King Louis XIV banned the public 

presentation of the play. [Lagarde et Michard 1970:175], 
On the fifteenth August 1667, Monsieur Lamoignon, the first president of the French Parliament 

and a member of La Compagnie de Saint Sacrement placed a final ban on the play and the Archbishop of 
Paris excommunicated all the spectators who watched the play from the church. Thus Moliere’s theatre 
was forced to close down.[Lagarde et Michard 1970:176]. 

It was disgusting that the spiritual leaders of the seventeenth-century France were incorrigible and 

despotic in the administration of their religious office, that they turned deaf ears to moral reform for which 
they claimed to be champions. 

Mahatma Ghandhi cited by Pope John Paul] 1994:79) confessed being disillusioned with the ways 
in which Christianity was expressed in the political and social life of nations and this made him to ask the 



Whites if a man who fought for the liberation of his great nation from colonial dependence would accept 

Christianity in the same form as it had been imposed on his country by those same colonial powers. 
Even in Africa, we have it to say that the literary works of the Alfo-centric authors like Mongo 

Beti [Le Vieux Negre el La Medaille/The Old Man And The Medal 1 and [La Vie De Soy/Houseboy] of 
Ferdinand Oyono are living literary witnesses to the highhandedness and dehumanizing manners through 
which the gospel was propagated and proclaimed in Africa by the French Missionaries. 

The repressive measures taken against Moliere without doubt had a demoralizing effect on him. 

He was handicapped financially and so could not finance his troupe. Even though his stage shows were 
handicapped, his spirit was not killed, for, the ban could not destroy his works. 

Confronted on why lie used the theatre as a medium for discussing religious matters. Moliere was 
quick to reply that «the theatre of the ancients had its origin in religion and formed an integral part of their 
religious ceremonies» and defending his works further, he said: 

If the purpose of comedy be to chastise human weakness, I see no reason 
why any class of people should be exempt [...] the theatre is a great 
medium of correction. 

Preface/The Misanthrope and other.... 100-101 

Today according to Cohen[1996] Moliere’s «theatre company.. .remains the core and the source 

of France’s great National Theatre (La Comedie Francaise) which has now perfomed continuously for 

more than three hundred years 300 following its creation, seven years after his death.» What else does a 

writer want? 
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